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Reviewed by Leslie Kossofl

t's fall agsin, time for the annual New
I York Lesbian and Qay Experimental

Film Festival. Five years of sometimes
bizarre, sometimes brilliant filmmaking have
made this festival one of the most important
annual cultural events in queer New York.
and beyond. It has always leatured ground-
breaking political work: last year’s [estival
introduced such films as Tongues Untied,
which later created quite a controversy when
sired on public television, and Paris is
Burning which is now showing across the
street from New York's Lincoln Center and
around the country. The festival is about
history in the making; the history of a

for control of our lives
aend deaths in fast becoming a more
world 1o live in.

The [ilm that best exemplifies this is
Voices from the Front by the Testing the
Limits Collective, Voices is mn exciting and

E?Hn] documentary on the growth of ACT
UP and the empowering effect the
has had on the gay community.

It is filled with ACT-UP luminaries and
footage of civil disobedience actions that
changed the course of HIV research and

policy across the nation. The film
puridupmldumulobephudby

marriages. The film challenges us on several
different subjects. With so many in the gay
community wanting to marry without
emulating & society that so soundly rejects
us, what's a queer to do?! This film may not
offer the answer, but through its moment-by-
detailed-moment examination of the
marriage ritual, it paints broad strokes across
a growing canvas of gay pnllli:ll and
romantic issues. For the “married” among us,
l.hmmly'belneedhhmuletynﬂom
own lamily take our rel

as seriously as we take theirs,

Then again, some families are to be
avoided. Witness Coalminer's Grand-
daughter by Cecilia Dougherty, a true
original. The improvised acting, unique
merlwt and musical score pull together
to create the story of a young Jesbian's
joumney through her dysfunctional family and
into her own new world. The film's pacin
creates a kind of hyper-reality, difficult at
first, but ultimately seductive and rewarding.
“Jane the lesbian,” played by Leslie Singer,
is a woman on the path of sell-discovery. She
i: mvmded by her hl;lpk sister, d!sgulﬂn;.

and j:llo l.ile Mom 5: lc!inl il brillllnL

the actors all have a
diurmlm rin; that perfectly parodies real
life. Scenes at the dinner table with Mom’s
terrific soup are timeless.

We follow “Jane™ 1o college and her first
lesbian experience. In those scenes, she
becomes & sort of Lesbian Everywoman,
Most of us can relate to first sexual

peri and disappoi and 10 the
separateness of Jane's sexual life from her
family life. The jump from Mom's dinner
table to Jane's S&M sex is somehow not
y has done & most difficult

commitied political action
imtelligence and wit that always pmwu
media coverage and ensures the impact of the
message. Iﬂuﬂ'iﬂa with I.ey figures in the
are d with i and
range from humorous to hair-raising to
m angry. The energy and passion of Vito
and all the others makes calling people

AIDS “victims™ an absurd notion.

"' Personallzing the AIDS crisis is P.J.
Castellaneta’s Together Alone, which tells the
story of & one-night stand that evolves into an
examination of two men's deepest thoughts

mrnmmmmmmﬁmm:z
sex. The e, as e

and n;:un:y !hin;' she has taken the
and made it ex

Short subjects
The festival, as always, offers a varied
selection of shorts. Two Marches by Jim
Hubbard (one of the festival’s curators)
mmplru two Pride marches, 1979 and 1987,
ogmm g footage of a younger Hubbard
with his lover Roger Il:nby {whom the
feéstival was inspired by) is filled with energy
and joy. The excitement of the march is
dearly evident in the way Hubbard leaps into
the frame, hugging and kissing Jacoby. All of
Lhi.l innocence soon evaporates with the

lovers provoke, challellge. coax and lease
each other phyllculr and mentally. They
we::l: wllh quul ons of passive and

rnlrl'l age aml who is responsible for
first. Ulti y the
film s about getting past the question of
blame to the im; of communication.
Castellanetta’s message is: talk and Jeam.

The film itselfl is technically good; the
cinematography, though somewhat
wnimaginative, is solid. The wriling is what
needs some work. Although the characters
wre very different people, their speaking
panems are loo similar. Theyoennuumu

+ sound more like lawyers in court than post

coital lovers, That aside, [ still leel sood
sbout the film, I was glad to sce men really
talking to each other on screen and being
ﬁlllu!rilh each 10 her. These are important

ages 1o see.

Also looking st commitment and
communication is the new film by Su
Friedrich, First Comes Love, an

ducti o!th:l?! footage. It's &
to the

from a
descent of AIDS on the community,
Scenes of the massive NAMES Project
AIDS Memorial Quilt are moving, and
seeing Rodger Jacoby's name on it is
sobering. The physical look of the film is
Immsllns. with the early footage heavily
mlnl ulated by special development
ues and most of the newer footage
The difl creales &
visual bridge over the generation gap that
AIDS has created. This very personal work is
an important contribution to the archives of
gry film history, where much of Jim

Hubbard's work belongs.
As usual, some of the shortest and simplest
films at the festival are among the most
satislying. Rove by Mary Patiemo is a visual

em of light and shadow, roving the
E\hupn of her lover's body and capturing
the joys of the flesh, The original musical
score is quite good.

Negative Man by Cathy Joritz is a litle

of the rituals of marriage. The film looks at
four couples on the big day, following them
step by step. Arrivals in white limos,
sweeping wedding gowns, men in tuxedos
and flowers galore all signal that a grand
pmylnbuullnunphne mnmmwort

derful. A parti
comes when lMedr.ouph .
mm’&.mﬁﬁh”' gt n theis own

tiny tuxedo and gown. The kids, chomping
on gum, look more in control and somehow
older and wiser than their marrying
counterparts. Many of the grooms in this film
don’t smile too much, the looks on their
faces range from frlm to confused to at
times downright blank.

Friedrich’s eye captures the pomp and
absurdity of the marriage ritual as well as the
grace end besuty. A collection of evocative
m mnd soul songs is woven with great craft

the images. A work of nuance and irony,
the film elicits emotional peaks and valleys,
gently yet forcefully asking you 1o deal with
questions of commitment and love and the
lic announcement of them.

For all of First Comes Love's polish, it
also communicates the raw experience of
rights denied. In the middle of the film we
are told that of all the l:mﬂ:i:l h the world
only Dy k has ack X
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ditty of mischievous fun, a three-minute
scratch animation performed on a talking
head that is simply hilarious. Joritz is like the
class clown who targets & substitute teacher
and has her way with him. A hapless fellow
is subjected to rapidly growing hair, flying
;rhr?'u;:;d; h;ul of other tiny humiliations.
 jewel and a true belly lsugh,

Contrasting ly with the sbove is Star
Spangled Basher by Carl Michael
George,which is not funny. This one is a
smack upside the head of Whitney Houston,
Using footage of her Super Bowl

rformance of the national anthem, the
iimmaker addresses the [ssues of hypocrisy
and sell-hating. This is an angry work that
sends a strong message to the politically
weak among our famous queers: Waich out,
Carl Michael George is watching and he's

Another fascinating short is East River
Park by Zoe Lender, The film s & mini soap
opera about the life of & guy named Victor
Gonzales. The story s played out in gralfiti
on the park’s walls and benches. The camera
moves across words that tell of Victor's
being HIV-positive and describe in detail the
actions or non-actions he takes. Reading all
the information makes the viewer feels like a

Continued on page 11
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Festival
Continued from page 7

voyeur. | found it dlqulalh;. an act of
in the life of

atotal sranger .

5 of voyeurism, Nice Girls Don't
Do It by K. Daymond is an 11-minute film
on female ejaculation that can best be
described as everything you wanted 1o know
sbout the phenomenon and more. This is a
complex [ilms with two voice tracks that
bombard the viewer; the camera comes in
closer, forcing a sense of intimacy. As they
are in man of the (ilms in this year's festival,
women are laking control of their sexual
lives,

For the first time, this year's festival
contains more films by women than men,
with many of the women's films dealin
with sex. in itself is
historical—no less than the political
activities and AIDS awareness that has been
wuch a powerful theme for the festival since
its inception. 0



